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Cinematographer Style 
Screening Around 
the World 

Nykvist received the festival’s 
fi rst Lifetime Achievement Award 
in 1993. He had more than 100 
narrative fi lm credits and earned 
Oscars for Cries and Whispers and 
Fanny and Alexander and a third 
nomination for The Unbearable 
Lightness of Being. Nykvist died on 
September 20, 2006.

The festival jury also recognized 
Dick Pope, BSC with the Silver Frog 
for The Illusionist, and Ricardo Della 
Rosa with the Bronze Frog for The 
House of Sand. Daniel Pearl, ASC 
was honored with a special award 
for Outstanding Cinematography 

believe it is an important global 
forum where cinematographers 
can discuss issues and share ideas,” 
says Thierry Perronnet, marketing 
director for Kodak’s Entertainment 
Imaging Division in Europe, Africa 
and the Middle East.

Müller, a native of Holland, 
was honored for a tremendous 
body of work, which includes False 
Movement; Kings of the Road; The 
American Friend; The Glass Cell; The 
Left-Handed Woman; Saint Jack; They 
All Laughed; Repo Man; Paris, Texas; 
Mystery Train; and Dancer in the Dark.

Achievement in the fi eld of music 
videos and commercials. 

Kodak and LaserPacifi c added to 
the festival program by presenting 
an overview of the rapid evolution 
of fi lm and digital post-production 
technologies. 

For more information, visit the 
Camerimage website at www.
Camerimage.pl, the Kodak website 
at www.kodak.com/go/motion, and 
the LaserPacifi c website at www.
laserpacifi c.com.

Close to 2,000 fi lmmakers 
gathered in Lodz, Poland, late last 
year for the 2006 Camerimage 
International Festival of the Art of 
Cinematography. Highlights of the 
festival included the presentation 
of the Camerimage Lifetime 
Achievement Award to Robby 
Müller, NSC, BVK, the Golden Frog 
to Guillermo Navarro, ASC, AMC for 
Pan’s Labyrinth, and a special salute 
to Sven Nykvist, ASC.

“Kodak has sponsored the 
Camerimage festival since its 
inception in 1993 because we 

And the Golden Frog Goes to…. 
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Since its Hollywood premiere last June, the feature 
length documentary Cinematographer Style has 
been applauded by audiences worldwide. The fi lm 
explores the nuances of the universal art of visual 
storytelling. It has been screened in England, Denmark, 
the Netherlands, Italy, Brazil, Iran, Portugal and Poland, 
among many other stops. It is currently being translated into 
Portuguese, Spanish, French, Japanese and Chinese.

“The response and reaction has been overwhelming,” says producer-
director Jon Fauer, ASC. “The most amazing experience was at the 
Camerimage fi lm festival in Lodz, Poland. That screening was scheduled for 
11:30 p.m. I didn’t think anyone would stay up that late for it. The next thing I 
knew, I was on stage in the Grand Festival Theatre with all 1,500 seats taken, 
and other people sitting in the aisles. It was amazing.”

Fauer fi lmed some 200 hours of dialogue with 110 cinematographers who 
work in diverse sectors of the industry, including narrative fi lms for television 
and the cinema, documentaries, music videos and commercials.

 He asked why and how they became cinematographers, who infl uenced 
or motivated them, the origins of “looks” they have created, and whether 
new technologies and techniques affect their work.

“I felt cinematographers talking about art ought to be recorded on 35mm 
fi lm that audiences can also see projected on a cinema screen,” Fauer says. “I 
also thought it was important to conduct the interviews on a proven, archival 
form of media that will be accessible to future fi lmmakers and historians 
hundreds of years from now.”

The fi nal 90-minute cut of Cinematographer Style and some 70-plus 
hours of interviews are archived by the Academy of Motion Picture Arts 
and Sciences for posterity. The footage will be made accessible to scholars, 
historians, journalists and fi lmmakers.

Cinematographer Style is also available in DVD format. 
For more information visit www.cinematographerstyle.com. 




