
C inematographer Style  
 premiered in June at the Los  
 Angeles Film Festival, followed  
 by a screening at the Academy 

of Motion Picture Arts and Science. 
The 84-minute documentary includes 
interviews with 110 cinematographers 
who eloquently explain the universal art of 
cinematography.

“This film is about who we are and what 
we do,” says Jon Fauer, ASC, who produced 
and directed Cinematographer Style. “Our 
goal is to take the audience on a journey 
into the hearts and minds of gifted cin-
ematographers.”

Fauer filmed interviews with cinema-
tographers from all sectors of the industry, 
including narrative television and features, 
documentaries, commercials and music 
videos. Virtually all of their comments 

are subconsciously punctuated by body 
language and facial expressions. Their 
eyes speak volumes about what the cin-
ematographers are feeling as they express 
themselves verbally. Fauer and his camera 
crews also visually punctuated words with 
lighting, composition, lens choice, focus 
and movement. 

ARRI, Inc. President Volker Bahnemann 
launched the project when he urged Fauer 

to produce an eight-minute DVD as an 
adjunct to a book. Fauer was determined 
to shoot it in 35 mm format because 
he felt that was the right medium for a 
story about the art of cinematography. 
Cinematographer Style was supported 
by ARRI and various rental facilities that 
provided the gear, Kodak donated the latest 
VISION2 stocks and Technicolor stepped 
forward with lab services.  ■

Cinematographer Style Premiere 

M
aryse Alberti was honored 
with the Kodak Vision Award 
at the Women in Film 2006 
Crystal + Lucy Awards. The 

award is presented annually to a woman 
in recognition of her achievements as a 
cinematographer. 

Alberti is compiling a diverse body of 
work, including some 40 documentary, 
narrative feature and television credits. 
She won an Independent Spirit Award 
in 1999 for Velvet Goldmine and was 
nominated again in 2005 for We Don’t 
Live Here Anymore. Alberti earned two 
cinematography awards at the Sundance 
Film Festival for the documentaries Crumb 
in 1995 and H-2 Worker in 1992.

Her credits also include the feature 
films Poison, Happiness, Tape, Zebrahead, 
Jay Gould’s Secret, Get Over It, episodes 
of the TV series Sex and the City, and the 
documentaries Enron, Incident at Oglala, 
When We Were Kings, Moving the Mountain, 
Game Over: Kasparov and the Machine, All 
Aboard! Rosie’s Family Cruise. 

Her more recent projects include a 
documentary that took her to Antarctica on 
a sailboat where her subjects included an 
albino penguin. Alberti also shot an untitled 
feature with some of the writers from The 
Onion newspaper. The still uncompleted 
film is a political satire, which targets 
the news industry. Alberti also shot the 
Oscar®-nominated documentary Enron: The 
Smartest Guys in the Room for director 
Alex Gibney.

She is currently working on her fifth 
film with director Michael Apted. It is a 
documentary about soccer as a political 
force in the world. 

Previous recipients of the award are 
Carolyn Chen, Roxanne diSanto, Pauline 
Heaton, CSC, Ellen Kuras, ASC, Tami Reiker, 
ASC, Lisa Rinzler, Nancy Schreiber, ASC, 
Sandi Sissel, ASC, and Amelia Vincent, ASC. ■

Alberti feted at 
women in film 

celebration
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(L to R): Bill Bennett, ASC and 
Allen Daviau, ASC flank director 
Jon Fauer, ASC at the screening 
of Cinematographer Style at the 
Academy of Motion Picture Arts 
& Sciences.
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K
 odak is introducing  
 two new series  
 of optical filters  
 designed to be 

more robust and convenient 
while providing improved 
consistency. KODAK Wratten 
2 Optical Filters and KODAK 
Wratten 2 Carbon ND 
Filters will be available 
September 1, 2006. KODAK 
Wratten 2 Optical Filters 
will feature improved 
uniformity. The new filters are stiffer and less fragile than 
current Wratten Gel Filters, easier to handle and clean, and 
less sensitive to humidity. The new filters will be identical to 
current Wratten Gel Filters in terms of spectral response and 
color. KODAK Wratten 2 Carbon ND Filters are designed for 
use in instrumentation applications, but have some use in 
photographic and motion picture printing applications. These 
new filters are less expensive compared to metallic coated 
filters and easier to convert than glass filters. They feature 
reduced light fade and enhanced neutrality from the visible 
to infrared region of the spectrum. For more information on 
these filters, visit www.kodak.com/go/motion ■




