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Q Two out of three of your recent 
film projects have focused on 
ancient Rome. How did you get 
involved with The Last Legion?

A

Q. The Last Legion is set in Italy 
and Britain, but it was shot in the 
Slovak Republic and Tunisia. How 
did you maintain photographic 
consistency between the 
locations?

A

Q.   What visual style did you and 
Director Doug Lefler seek for The 
Last Legion and how did you set 
about achieving it?

A
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Q The Last Legion is a $50 
million production based on a 
best-seller. What did it mean 
in practical terms working on a 
film with a high Hollywood-style 
budget?

A

Q Did you experience any 
particular difficulties shooting The 
Last Legion?

A

Q The first HBO television 
series Rome received excellent 
reviews, high audience ratings 
and a Golden Globe nomination 
in the US. It was also popular in 
many other countries, so why did 
it attract only limited interest 
amongst Italian audiences?

A

Q Unlike many Italian television 
projects, Rome was shot in 35mm. 
What does the format mean to 
you in the context of television?

A

Q How did the lighting package 
for ancient Rome in the television 
series compare with ancient Rome 
in The Last Legion?

A

Q What aspects of Firewall gave 
you the greatest satisfaction?

A

Q You tested the Kodak Look 
Manager System on Rome. Are 
you planning to use the new 
version of the software on the 
second series?

A


